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The Faculty of Longing

Scene |

All visitors approaching Gandy gallery from the street must stop at the
entrance to be granted access. After tapping in the code they hear the
buzzer sound, which when answered, remotely opens the door. Already
at this point a negotiation between the gallery staff and the visitor’s
wish to be allowed in, begins. At this very moment the actors have
been identified, while behind-the-scenes forces have triggered the act
of longing. A choreographed set of actions accompany the exchange
between the artist, the gallerist and the audience, serving as a clear
reminder, part of a well established ritual. Every gallery visit represents a
set of spatial as well as social relations and hierarchies of access. Doors
and keys play an important role in that system and those who do not
hold appropriate keys or passwords will usually be denied entry to
certain places.

Scene |l

While standing in the entrance hall of the gallery, the visitors are
greeted with the pre-recorded sequence of sounds replicating the
actions which have or are just about to take place. The opening of the
door, the sound of the fluorescent lights flicker, the chiming of the
church bell, the tugging of the door handle fill the space resonating
with an earlier moment of experience. As a visual counterpoint to this
sequence of different sounds emphasising the transition from the real to
the imagined and back to the real, a narrow band of silver wall paper
runs around the room at eye level, highlighting the architectural
features of the room, subsequently disappearing into a short corridor
leading to the next room. This silver ‘ribbon’ marks the walls as a visual
semantic terrain acting as a guide, while helping the visitor to
acknowledge the different elements, rooms and scenarios associated



with the gallery experience. It puts the gallery itself on display, bringing
to attention the features of the space previously serving as a site of
home life inside a private apartment.

Scene |l

Not all doors can be opened with the same key and not all of them can
be opened simultaneously. Doors, originally providing privacy for the
inhabitants of the apartment now divide publicly accessible exhibition
spaces from the office and storage spaces supporting the functioning of
the gallery. For the encounter with art to begin the visitor is encouraged
to gain access to spaces which remain behind closed doors. The
process involving the actual pressing of the door handles in a try and
error manner, with some of the doors remaining firmly closed occupies
the first few minutes. Upon successfully gaining access to one of the
rooms a closer look reveals images of very different kind of doors
printed as life-size photographic objects mounted on the longest
gallery wall. Both have been printed on linoleum, a material used to
achieve muffling of audible sound often used in law courts, universities
and medical establishments. Something remains unsettling in those
images of doors with their handles amputated, barring them from
performing a principal function of allowing entry. The numbers visible in
the images migrate into the actual space completing the sequence
from 201 to 210 placed above the actual doors in the gallery.

Scene IV

The film entitled Dismantling the Faculty of Law produced in
collaboration with Galeria Miejska Arsenat in Poznan currently screening
at the 11th Goteborg International Biennial of Contemporary Art GIBCA
(4th September - 21 November 2021) may provide a key to interpreting
the project presented at the Gandy gallery. The film narrated by a
female protagonist explores what effects do legal frameworks, norms,
and serving of justice have on our lives. What originates from the
spoken and visual narrative of the film begins to penetrate the spatial
layers of the gallery itself with emphasis on entry and access articulated



by the presence of doors, handles and thresholds, both real, imagined
and photographically rendered. Embedded in the history and the
materiality of what was formerly a private apartment, the film draws the
visitor's attention to the physical routes of access exposing the gallery
as a specific example of social organisation, where rules and norms
have been long established to uphold a particular value system.

Scene V

Finally, just as some doors remain forever closed, some voices cannot
be heard. The three round-shaped prints entitled Inaudible Truth
picturing film cans filled with reels of magnetic tape and celluloid bring
us back to the technologies of recording and materials used to create
images and sounds while helping to preserve memory. Analogue
materials such as these deteriorate over time when exposed to air and
light, so their life span is limited. While we see the image of the
materials upon which recordings were made, they are unable to reveal
what has been recorded and said, which doesn’t mean they don’t reveal
anything. The image of their own deterioration has been elegantly
captured and printed on aluminium sheets as a kind of memento to the
instability of our own memory and realisation how quickly valuable
knowledge may perish in our lifetime, right in front of our own eyes.



